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To 240 Avaysvvnowakoé O®eotfal PeBupvou oag
npookalel va ylveETE TPWTOYWVIOTEG, MUOTEG KoL
ouvénuloupyol, EUMVEUOTEC Kol OUVTAESLWTEG OTh
yonteutikr] GSlabpour; €vog TopeABOVTOC  YEUATOU
pouatkn, Beatpikng £kdpacng Kat kivnong.

TNV Kopdld tou kalokalplol, to PEBupvo umodéxetal
dnuiopéva dwvntika olvoha amd tnv Eupwrmn Kat
TOV KOOMO OAAG KOl QVIUTPOCWIEUTIKA TNG EMOXNG
™G Avayévvnong  Beatplkd oX\UOTA ylO VO MOG
OUVTPOHEVCOUV OE AUTH TNV EEXWPLOTA TTEPUTAAVN O TTIOU
Sladpapatiletal oto MNapov pe otoxo va eykabidpuoel
€va {wvtavo Slahoyo He To pakpuvo MapeABov kal va
EUTAOUTIOEL T OXEON MOG UE TIG TEXVEC.

OL tehetég évapéng kot AREng tou kopudaiou autou
Beopol Tou KABe xpovo pag mpoodEpeL yevvalodwpa
TV SuvaTOTNTA LA UYLOUG ECWTEPLKAG LETAUOPDWONG,
TIOU QVTAVAKAGTAL OTNV KAaBnuepvoTNTA Hag Kal Thv
avayevvad, eival adlepwuéveg dpétog otn Mava . O
MoAtlopdg e to MeptBAAAOV, N TIVEUUOTIKH TTOPAYWYH
Me Tov ¢duokd mAoUTOo, TA OTOlXEla TNG avBpwrtivng
uUTooTAoNG UE Ta otokela tng PUong ocuotpatelovtal,
Y10 VOl LOXUPOTIOLGOUV TOUG APPNKTOUG KOL TIPOALWVLOUG
SeopolG pag e tn 'n, mou mpoodépel Zwr).

H XPOVIKN] clumtwon TN  Slopydvwong Tou
Avayevvnolakou @QeotiBdal pe to AlebBvég Toupvoud
IKOKLOU €lodyel Kot tov ABANTIONOG ot PeyaAn auth
Moptr, mou avadelkvUel TNV TOUTOTNTO TOU TOMOU
pag, kot mpoodlopifouv kal Tn Sk Hog TautdTNTA Kal
ETUOVH VA OVTLOTEKOUOOTE OTN UETPLOTNTA HE SPACELG
TOU TLOUV ToV MOALTLOUS Kol TLG TTOLKIAEG EkdPACELS TOU.

O Afpapxog PeBupvou
Nnwpyng X. Mapwakng

H Np6edpog K.E.AH.P.
EvtetaApévn Anu. Z0pPBoulog MoAttiopou - TouplopoL

Nénn MrupApakn MopaAdkn




The 24th Renaissance Festival of Rethymno invites you
to become protagonists, mystics and co-creators, inspir-
ers and co-travellers in an enchanting route through the
past, full of music, theatrical expression and motion.

In the heart of the summer, Rethymno greets famous
vocal ensembles from Europe and the world, as well as
theatrical groups, representative of Renaissance era, in
order to accompany us at this remarkable wandering that
is taking place in Present, aiming to establish a live dialog
with the distant Past and to enrich our relationship with
the Arts.

The opening and closing ceremonies of this top-flight
festival, which offer us every year generously the op-
portunity of a healthy inner transformation reflecting
and renewing our daily round, are dedicated this year to
Mother Earth. The Culture along with Environment, the
spiritual production along with natural richness, and the
elements of human substances along with the elements
of Nature coordinate to reinforce our unbreakable and
ancient bonds with Earth that gives us Life.

The coincidence of the Renaissance Festival and the In-
ternational Chess Tournament introduces also Sport in
this large Festivity which brings out the identity of our
place and defines our identity and our insistence in resist-
ing mediocrity with activities which honour Culture and
its diverse expressions.

The Mayor of Rethymno
Giorgis Ch. Marinakis

Chairman of KEDIR
Municipal Councilor for Culture & Tourism

Pepi Birliraki Mamalaki
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H Swopydvwon tou 2010 mMOpapéVeEL TTLOTH OTO Opapa Tou Becpol
va oupBadset otnv avalwoyovnon-avayEvvnon Tou TPOTOU Tou
TPOCEYYL{OULE TLG TEXVEG, TLG EMLOTAMEG, KAOWG KaL TNV EUMELPia TNG
¢Uong, n onoia Atav éva and ta BACIKA QLTHKATO TWV KOAALTEXVWV
otnv nepiodo tng Eupwmnaikng Avayévvnong. Baoiko pog péAnua sivot
n énuovpyia StaAdyou avapeoa oe SLadopeTkEG popdEG TEXVNG,
6101 OPETIKOUG TTOALTLOOUG, SLaPOPETIKEG EMOXEC, ME ONLELD EKKIVNONG
TNV «TMAALQ MOUGLKN». ZTO KEVIPO TWV EKSNAWOEWV TAPAHEVEL TO
TPWTO GUGLKO KL TILO Ayt LEVO Gpyavo Twv avBpwnwv, n pwvr). Oa
ToEL6EYPOUME 0TNV MAALGL LOUGLKN LECW, TTOPACTAGEWY KOl GUVALUALWV
omou n GWVNTIKA HOUOLKK, N Kivnon Kat n Bsatpwkr €kdppaocn Oa
GUVSNLOUPYHOOUV piat Lovadikr) KAAALTEXVLKA EUTELPLaL.

Maii pag Oa civar to Bsatpikd pwvntikd cOvolo Romeo & Julia
Koren, to cuvolo Fuoco E Cenere pe tov paplovetiota Bruno Leone,
n Kapepara-Opxnotpa twv Pidwv tng MoucIkig os dpyava eMOXNG
UE pagotpo tov Nwpyo MNETpou Kot coAioteg Toug Maipn-"EAev NE£Tn,
Névia Zadelpomnovlou, Kristina Hammarstréem, Eiprivn Kapdytavvn,
Gemma Bertagnolli, Nétpo MayouAd, n opxnotpa Il Fondamento
ue pagotpo tov Paul Dombrecht kot coAiota tn Liesbeth Devos, oL
pouotkoi Pierre Hamon, Marc Mauillon, Vivabiancaluna Biffi, Angélique
Mauillon ka@wg kat n xopevTpLa Kat xopoypddog Anne Martin. Zta
nAaiowa tng teAetng AREnG tou Maykoopuiov Toupvoud ZKaKLOU, HE TO
Kovaptéto Mozart tou ZdAtopoupyk Ba anoAavooups tn peTapaon
oo TO UIMAPOK O0TOV IPOKAAGIKLOUO (Udog galante) ko otnv pwiun
KAQLOLKN TIEPLOSO.

3TNV MPOOTMAOELQX MOG VO EVEPYOTIOLCOUE, VO EVIOXUOOUME KOl
va oavadeifoupe TNV veavikn (kar Oxt povo!) Snuioupykétnta,
Ba mpaypatormoinfouv MabBnipata Ixediou Moptpaitwv oto
avayevvnoloko Udog.

Oa amoAavlcoupe TG Osatplkég mapaoctdoslg: «TPIKYMIA» tou
Shakespeare, «xAIOTENNHTH» tou Nwpyn KaAoyepdkn, «O ‘Eunopog
™G Bevetiag» tou Shakespeare, «H Tuvaika Ztowetd» tou MédSpo
KaAvtepov, kot « AOKANTIEPA» tou Goldoni.

Znpavtikotato poAo Ba £xouv naAL, oto MeoTIBAA, ot TeAETEG Evapéng
Kot AR€NG, OXESLOGUEVEG KOl TPOLYHLATOTIOLNUEVEG OO E0EAOVTEG.

Juvoyilovtag, o oOxeSLaOMOG £ywve Me aGova tnv embupia va
TPOGEAKUCOUE TOL TIOULSLAL LLE TLG OLKOYEVELEG TOUG VAL OUULUETAOXOUV
otn «8kr Toug Sopydvwon». OfAoupe va TPOOPEPOUME Eva
TOLOTIKO OAAG Kot TtPoottd GeoTIBAA Omou MiKpoi Kat peydAol Ba
napakoAovBricouv pe guxapiotnon, Oa Siaokeddoouv, Ba pabouv,
oAAG Ko Ba TTPWTAYWVLETHOOoUV.

‘Aptepig Mamadakt

umeLOUVN yLa TO OXESLOGHO KOl TV 0PYAVWOH TOU
Avayevvnolakol DectiBal PeBUpvou

Mouoikd Keipeva: Romeo & Julia Kéren, Jay Bernfeld, Giorge Petrou, Il Fondamento, Pierre Hamon.
EmpéAeia kai petd@paon: Aptepig MNatmaddki
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The 2010 Festival remains faithful to our hope to weave creatively the
bonds between past and present times and to revitalize the way of ap-
proaching arts and science in connection to our relationship with na-
ture (which has been among the basic quests of artists in the era of
European Renaissance). Having as starting point early music, we aim at
the revitalization and support of cross cultural exchange among differ-
ent kinds of art, different civilizations through different eras.

The focal point of the festival is the first natural and most loved musical
instrument, the human voice. Our journey to early music will be mostly
through performances and concerts where vocal music, movement and
theatrical performance will create a unique artistic experience. Our
companions to this journey will be the dramatic vocal ensemble Romeo
& Julia Kéren, the ensemble Fuoco E Cenere with puppetry by Bruno
Leone, the Megaron Orchestra, Megaron Orchestra, Camerata of the
Friends of Music, on period instruments with Music direction by George
Petrou and soloists Mary-Ellen Nesi, Lenia Safiropoulou, Kristina Ham-
marstroem, Irini Karaianni, Gemma Bertagnolli, Petros Magoulas, the
Orchestra Il Fondamento with Music direction by Paul Dombrecht and
soloist Liesbeth Devos, the musicians Pierre Hamon, Marc Mauillon,
Vivabiancaluna Biffi, Angélique Mauillon, as well as the Choreographer
and dancer Anne Martin. During the closing ceremony of the Interna-
tional Open Chess Tournament, we will enjoy the transition from the
baroque period to the pre-classical music (style galante), as well as the
early classical music with the Salzburg Mozart Quartet.

Wishing to stimulate, and promote youth creativity (not only!), we will
offer Portrait Figure Drawing Classes in Renaissance Style.

@ We will enjoy the theatre plays “The Tempest” by William Shakespeare,

“Liogeniti” by Giorgis Kalogerakis, “The Merchant of Venice” by William
Shakespeare, “The Phantom Lady” by Pedro Calderdn, “La Locandiera”
by Carlo Goldoni. The opening and closing ceremonies, designed and
realized by volunteers, play a significant role in the Festival.

Concluding, our festival planning was based upon the intention to at-
tract children and their families, so that they participate in their “own
organization”. We would like to offer a quality festival, which children
and adults will attend with pleasure, in order to enjoy themselves,
learn and be the festival’s protagonists!

in charge of the planning and the organization

Translations-Editing: Papadaki Artemis.
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of the Renaissance Festival of Rethymno I

Musical Texts: Romeo & Julia Kéren, Jay Bernfeld, Giorge Petrou, Il Fondamento, Pierre Hamon.



Opada umevBuvn yLo Tov CXESLOOUO KAL TNV OPYAVWGT TWV TEAETWV
‘evapénc/ANEng Kal Twv SPWHUEVWV-YLOPTWV TNG TTOANG

levikr empéAeLa, kootolpa: TakNG Xaotkog

Mouowkn Emupédela: Anuotikny @dapuovikn Peduuvou,
Mouotko Zxnuoa @wvég tou Notou

Tuvtovioth¢ EBehoviwy: AAla Katotka

Erupédela Kivnong: Baota ZakeAapiov-EAiva Mavapetdakn
Awokdounon oAng: Takng Xaotkog,

MoAwtiotikog oUAAoyo¢ “2kiéc”

Erupéleta oknvikwv: Owuds KpeBetidkng

Artwork (oeAiba An. - EBe).): “@w¢ Nuktog”
(N.Ztavpidakng/X.Wappad)

Video Art: Smart Productions

Keipeva: EAévn Xauoyiwpydkn

Erupéheta Ketpévwv: Mapia Kapayiavvn

Mpappateiakh Yrootfiplén: Fewpyia Mapkién

ol previzovs

Mapouociaon - Apnynon: AAEénc KwotdaAag

Calceto MNanadovpdkng
Ouada Kpovotwv

Ouada Znuatwv

Kévtpo Néwv Arjuou PeSuuvou

navw ano 200 avwvuuol eFEAOVTES.




The group, responsible for the planning and the organization of the opening/
closing ceremony and contemporary events in the city.

General co-ordination, costumes: Takis Hasikos

Music direction: Municipal Band of Rethymno, Musical Group Fones tou Notou
Volunteers’ co-ordination: Alia Katsika

Dance direction: Vasia Sakelariou, Elina Panaretaki

Town Decoration: Takis Xasikos, cultural association “Skies”
Set direction: Thomas Krevetzakis

Artwork: “Fos Nichtos” (N.Stauridakis/Ch.Psarra)

Video Art: Smart Productions

Texts: Eleni Hamogiorgaki

Text editing: Maria Karagianni

Secretarial assistance: Georgia Markidi

Presentation: Alexis Kostalas

Calceto Papadourakis

Percussion Group

Flag Group

Youth Centre of Municipality of Rethymno

over 200 anonymous volunteers.

Jor the 2010 Renaissance Festival




%g{//{uu?ﬂﬂc.' Evetiko Aypavi - ®apog / Zo@. Bevidélov - Eioodog Mapivag /
Aew@. Kovvtoupiom - Anuapyeio
Ynueio Zvvavinong - Hapaiia EA. Bevicgélov (t€wg AafvpivBog)
IMopeia: EA. BevigéAov - TovA. Ietuyaxn - [laAaioAdyou - Pyuov -
Mecooloyyiov - Mehoowvo - Kateyakn - ®optétla
KatdAngn oto Beatpo Epw@iin: @satpikn apaotaon “Tpwkvpia” Tov Xai&mnp

a6 Tov Oeatpiko Iepimiov.

H dwtid e€ayvilel To vepo amaAUvel
H 'n emovAwvet... ! H 'n ywatpevel!
dwtia!

Mag npbe amd ta ovelpa, €€ayvioTikn, dwtodotpla, UALKG Snuloupylog Kot
Kataotpodng cuvapa. Me clveon Kot oeBacuo th GUAAGUE 6TV TTOAN HOG.

Kat ¢p€tog Ba {wvtavéel tn dAdya tng Avayévvnong, avapovtag tov Dapo -
TIOU QTOTEAEL Eval ATO TA GUPBOAA TNG TTOANG — OTO EVETLKO ALUAVL KOLL LE TIOMTTH
dwtewvn Ba £€pBel 0TO KEVTPO TNG TTapaAiag.

Nep()! Awwviog avtinodag tng pwtLac.

Yéatwvol midakeg o’ £€va eoptaopd Iwng €fupvolv TNV LKAVOTNTA TOU
avBpwrmou va evapuoviletal pe Ta otolxeia tng duvong. To CWHATA HOG TTOU
SnpoupynBnkav péca oTo Lypo oTolxelo, B KUACOUV oav €va {wVTavo TOTAL
Kat B cuvavtnBouv pe T OwTid.

Madi, ta 800 otolxeia Ba mpoimavticouv tn M.

Tn pava 6Awv! Autr Tou pag YEVWNOE, Lag TPEDEL Kot LoG PLAOEEVEL.
JUVTAOOOUAOTE e TN SUvapn tng duong ou dev uTtoXwpEL, Tou elvat VAN and
TO UAKO TNG SnuLoupyiag. H ALK TAEUPA eVOG KOGUOU TIVEULATLKOU.

Mava ' kaAwg opLoeg!

AvayyéNetal n €vapén tng mepLodou mou Ta oTolXEla maipvouv popdr Kot
oWHA Kot TteEPLSLaBaivouV aVAPECA LOG.

Mpo¢ TwnRv Ttoug oL avBpwrmol Ba kateuBuvBolv otn Doptétla kat Oa
TwvtavéPouv BeaTPLKA LOTOPLEG OTOLXELWVY KAL OTOLXELWV...




Agvtepa Monday / 1 2

Asite T0 YApTN Yl TANpOPOpiES IOU}\lOU J u1y /

OYETIKA UE TIg TomoBeoieg. 21 . 3 O
See map for locations

Q%ﬁ/{//ﬂgz //mf}//J.' Venetian Port — Lighthouse / Sof.Venizelou / Kountourioti
1

Avenue — City Hall
Meeting point - El. Benizelou Beach (former name Lavirinthos)

Course: El. Benizelou - Ioul. Petichaki - Palaiologou — Rimondi — Messologiou
— Melissinou — Katehaki - Fortezza
Ends in Erofili theatre: Theatrical play “The Tempest” by William Shakespear,
performed by Theatrikos Periplous

Fire purifies. Water relieves.
Earth heals... ! Earth remedies!
Fire!

It came from our dreams, purgatorial, luminary, an essence of creation, and of
destruction. We keep it in out city with wisdom and respect.
This year will reanimate again the flame of the Rebirth, giving life to the light-

@ house - which is one of the symbols of our city- at the Venetian Port, and will @
come in luminous procession to the center of the shore.

Water! Eternal adverse of fire.

Spouts of water in a celebration of life, the be rhyme the ability of the humans
to tie in with the elements of the nature. Our bodies, created in the element of
water, will course like a living river, and will meet with Fire.

Together, the two elements will welcome Earth.

The Mother of all of us! The one who gave birth to us, nourishes, and harbors us.
We hold with the power of the nature which does not give in, which is matter of
the substance of the Creation. The physical aspect of a spiritual world.

Mother Earth, welcome!

The beginning of the period in which the elements take form and physical body
and go about between us, is announced.

In their honor, the humans will walk to Fortezza, and will animate in theater sto-
ries of elements and apparitions.




TC¢aui Nepatde (Q8eiov)
Neratze Mosque (Odeon)

Eiowtnpwa / Tickets 5 €

Zefiro Torna

Romeo & Juliet Choir

Monteverdi, Campion, Farmer, Janequin, di
Lasso, da Nola, Del Encina Music

Benoit Malmberg /dea and plot

Benoit Malmberg Direction

The Romeo & Julia Kéren (Romeo & Juliet Choir) is a dramatic
vocal ensemble based at The Royal Dramatic Theatre in Stock-
holm. Since its founding in 1991 the Kéren has gained an inter-
national reputation as guardian and renewer of the rich musi-
cal treasure of the Renaissance. Zefiro torna is the Madrigal
Comedy-production in two acts. The first act reveals amorous
adventures and is devoted to music by the late Renaissance
vocal master Claudio Monteverdi. The second half revives mu-
sic by such great composers as Campion, Farmer, Janequin, di
Lasso, da Nola, Del Encina etc. Musical pieces are combined,
evoking a story within the performance. The Romeo & Julia
Kéren gives theatrical expression to the European musical her-
itage effectively offering audiences a new and inspiring experi-
ence.

Except for a number of performances at the Royal Dramatic
Theatre and other places all around Sweden, Zefiro torna has
also been performed 2008-2010 in Kaliningrad, Vilnius, New
York, Harstad, Dubrovnik and is going on a two-weeks long tour
to the USA in April 2010.




Zefiro Torna

Romeo & Juliet Choir

Monteverdi, Campion, Farmer, Janequin, di
Movuoikn twv Lasso, da Nola, Del Encina kat aAAwv
Benoit Malmberg I6¢a kat Yrio9son

Benoit Malmberg Aicuduvon

H Xopwéia Pwpaiog kat louAtéta (Romeo & Julia Kéren) eilval
é€va Beatplkd pwvnTKd CUVOAO TIOU €XEL TNV £6pa TOU OTO
BaoAlkd Apapatikd Oatpo TNG ZTokXOAUNG. ATo tnv (Spuon
tou 1o 1991, to oUvolo €xeL kepdioel Slebvr) avayvwplon
yla T StadpvAagn kat tnv avapiwon tou MAoUGCLOU HOUGLKOU
Onoaupol TG Avayévvnong. H mapdotaocn Zefiro torna
elval pa mapaywyr KwuikoU poadplyaiiol oe Suo MPALELS.
H mpwtn mpafn mapoucldlel £PWTLKEG TIEPUTETELEG KaL Elvall
adlepwpévn otn GWVNTLKN LOUCLKH TOU EYAAOU CUVOETN TNG
oyung Avayévvnong Claudio Monteverdi. To &gUtepo pLoO
avaPLwvel TN HOUOLKA LeEYAAwv cuvBeTwy Omwg oL Campion,
Farmer, Janequin, di Lasso, da Nola, Del Encina k.d. Ta pouctka
Koppatia cuvbuadovtal  {wvtovelovtag Mo Lotopla péca
otnv napdotacn. H yopwbdia Pwpaiog kat louAtéta npoodidet
Beatpikn €kPpacn oTNV €UPWMAIKA HOUCLKH KANPOVOULA HE
erutuylo, MPoodEPOVTAG OTO KOO MO VEQ KOL EUTTVEUCHEVN
eumelpla.

EKTOC amd pla o€lpd MAPAOTACEWV 0TO BaoAikd Apapatikd
O¢atpo kat AAAa pépn oe oAOkAnpn tn Zoundia, n mapacTach
Zefiro torna €xeL eniong epdaviotel, anod to 2008 wg to 2010,
ot ToAelg KaAlvivykpavt, Bilvioug, Néa Yopkn, Xdpotavr,
NTtouunpoPvik, kaBwg kat og eplodeia Suo eBSoUAdwWY OTLG
HMA tov AnpiAto Tou 2010.







Canta Napoli

Fuoco E Cenere 3uUvoAo/Ensemble
Jay Bernfeld Ais08uvon/Direction
Mathieu Abelli Tevopocg/Ténor

NarmoAn. H méAn omou yevvrBnkav o Farinelli, o Enrico Caruso kat o Tito Schipa, kal
omou £lnoav ol Scarlatti kat Pergolese. Autf n nAtdAouaotn mOAN mpokaAoUoe mavta
TNV TPOGCOoXH TOU KOGUOU yLa TNV OCUVAPTAOTIKA LOUGLKA TG, Ao Thv emoxf Twv Vil-
lanesche alla napoletana (XwpLATIKWY VATOALTAVIKWY TPayoudlwyv) mou Stackédalav
OAn tnv Evpwrn ota 1500, péxpl ta S1AcN O VATIOALTAVLKO TpayoUSLa TTou £Kavay Tov
yUpo tou kdopou e tov Caruso.
To olUvolo Fuoco E Cenere (Qwtld kot TAXTN) MEVOVTAG TILOTO OTO OVOUA TOU,
euduod véa {wh, onwe o doivikag, o Eexaopéva aplotoupyriuarta. To Fuoco E Ce-
nere SteuBlvetal amnd tov Jay Bernfeld, sup£éwg Stdonpo tGoo wg oohiota, 600 Katl
".I WG HOUOIKO HouoIknG Swpatiou. H evaoxoAnon Tou Pe TV TéXvh Tou Tpayoudilol Kot
| To evbladEpov Tou yla Tov yparto Kol mpodoptkd AGyo avtikatomntpilovial oto v
mtoAAolc auBevtiko pemeptoplo Ttou Fuoco E Cenere.
Ol epunveieg tou Fuoco E Cenere peyebUvouv TG lKOVEC Kal TNV EkPpacn o€ UTEPOoXQ
LOUGLKG KOl TIOLNTIKA KEipEvVa, KATOdEPVOVTAG VO CUVAPTIACOUV TO KOWO HE TV
opopdLA TouG.

Birthplace of Farinelli, Enrico Caruso and Tito Schipa, home of Scarlatti and Pergolese,
the world has long turned to the sun drenched city for thrilling music, from the vil-
lanesche alla napoletana which delighted all of Europe in the 1500s to the celebrated
Neapolitan songs carried around the world by Caruso.

True to its name (Fire and Ash) Fuoco E Cenere breathes new life, phoenix-like, into
forgotten masterpieces. Fuoco E Cenere is led with brio by Jay Bernfeld, widely ac-
claimed as soloist and chamber musician. His complicity with the art of singing and
his fascination for the written and spoken word are reflected in the Fuoco E Cenere’s
highly original repertoire.

The interpretations of Fuoco E Cenere magnify image and expression of superb musi-
cal and poetic texts, enabling them to shock the public by their beauty..




TCaut Nepatde (Qdeiov)

Pulcinella

Fuoco E Cenere suvoAo/Ensemble Neratze Mosque (Odeon)
Jay Bernfeld Ais08uvon/Direction 20:
Daphné Touchais Sormpdvo/Sopran O: 30
Bruno Leone Mapiovéteg/Puppetry

MapoAo mou ol kavoTnteg Tou Giovanni Battista Pergolesi wg cuvBétn BpnoKeUTIKAG
HOUGLKNG gixav davel ndn evoow omoudale otn NAmoAn, n onuavtikotepn cupBoAn
TOU OTN MOUGLKA NTAV OTO XWPO Tou AupLkol Bedtpou.

Metd amnod €va koatootpodlkd cslopd otn NamoAn, o Pergolese umoox€bnke va
EMLOTPEYPEL OTOV KOO0 TNG BPNOKEUTIKNG LOUCLKNG Kal dnuloupynos to Sikd tou
Stabat Mater, To Mo cuva TUNWPEVO £pyo Tou 180U atwva.

MakpLa we to Nopiol, oL KWULKEG TOU OTIEPEG

nipokAaAeoav TN Aeyopevn «Alapdyn Twv Mmoudovwvy, Slapdxn HeTagl Twv omadwy
NG raALkng omepa buffa kat Twv omadwv twv coBapwv yaAAkwyv Epywv Twv Lully
KoL Rameau.

Pulcinella kat Pergolese: ot uo ayanntol utot tng NamoAng cuvd€bnkav yla mavta
otav o Igor Stravinsky éypale to pnaléto Pulcinella to 1920. @acapldlog, ayevng
Kal w! 600 moAtika avtioupBatikog o Pulcinella €xel StaokeSdoel akpoatnpla o
OM\o Tov KOOO.

Ot paploveteg tou Pulcinella kot ot ebAnmteg pehAwdieg tou Pergolesi epduoolv véa
{wn otnv maAld Commedia dell’Arte!

Although Giovanni Battista Pergolesi’s skill as a composer of sacred music was re-
marked while still a student in Naples, the young man’s farrest reaching influence
would soon make itself felt in the world of the theatre. After a particularly cata-
strophic earthquake devastated Naples Pergolese vowed to return to the world of
sacred music and created his Stabat Mater, the most often printed score of the 18th
century.

In far off Paris his comic operas inspired quarrels, le Querelle des Bouffons- which
pitted fans of Italian opera buffo against the aficionados of the serious French works
of Lully and Rameau.

Pulcinella and Pergolese: two of Naples favorite sons were forever linked when Igor
Stravinsky penned his ballet in 1920. Noisy, impolite and oh! So politically incorrect
the puppet Pulcinella has delighted audiences the world over The antics of Pulcinella
and the hauntingly melodic sonorities of Pergolesi breathe new life into the age-old
Commedia dell’Arte!




O¢atpo Epw@iin (Poptetda)

Erofili Theater (Fortezza)

22:30 Ooxvn-®oprovvarog / Fortounatos
EAME NopoU HpakAciou / ELME Heraklion

Oeatpkn Opada Kabnyntwv tng EAME

NopoU HpoakAeiou (OKNH)

Theatrical Group of Teachers of Secondary Public

Schools (ELME) of the Heraklion Prefecture

O (Moptouvdrog («Ttuxepdg») tou Mdpkou Avtwviou Dookolou, eival n pia amno
TG TPEL OWIOUEVEG KWHWSIEC TNG KPNTIKOU avayevvnolakol Bedtpou (ot GAAEG
800 eival o KatooUpumog tou I. Xoptdton kat o ¥tddng), kot amote)ei iowg TRV
mo «Beatpkn» o’ OAEG OTO TMOPOOTATIKA TNG HECA, OTOUG KWHULKOUG XAPAKTAPES
KoL 0TV Kaiplo QUECOTNTA TNC. Mpappévn otV KPNTIKA avoTtoAlk SLAAEKTO TG
nepldédou, tnv emoxr mou ot ToUpKoL TOALopKOUV Tov eVveTikd Xavdaka-KAaotpo,
£dtaoe o pag oTo XELPOypado Tou iSlou Tou ToLNTA TG, Xpovoloynuévo ota 1655.
Mo tov Mapkavtwvio Odokolo yvwpiloupe moAd Bloypadikd otolxeia, xdpn otnv
OKAUOTN €pEUVA TOU Baoikol LeAETNTH Tou £pyou, veosAAnvioth K. Alfred Vincent.

Fortunatos (‘lucky’) by Markos Antonios Foskolos is one of the three surviving com-
edies of the Cretan Renaissance theatre (the other two are Katsourbos by G.Hortatsis
and Stathis), and is perhaps the most “theatrical” of all because of its descriptive
means, the comic characters, and its direct way of expression. It is written in the
eastern Cretan dialect of the time, during the period that Turks besieged the Vene-
tian city of Candia-Kastro. It comes down to us through the manuscript of the poet
himself, which is dated around 1655. We have a lot of biographical information about
Markantonios Foskolos, thanks to the tireless research of the main researcher of his

work, Mr. Alfred Vincent.




TC¢aui Nepatde (Q8eiov)
Neratze Mosque (Odeon)

Eiowtnpwa / Tickets 5 €

H omepa tou G. F. HANDEL Alessandro Severo avrkeL otnv kathyopia
“pasticcio”. OxL, 6ev €XEL va KAVEL UE TO YWWOTO daynTo..., aAAd pe Eva
£pYO 0 KOPUOG TOU Omolou amoteAeital ano pépn AAAwWVY Tponyou LEVWV
£pYyWV.

JuykekpLuEva o Alessandro Severo eivatto §gUtepo «pasticcio» (To TpwTo
elvat n omepa Opéotng) mou dnuolpynoe o Xaivtel amoteAoUpEVO
OTTOKAELOTIKA aToO SIKr) TOu poudtkn. Mpokettal dnAadn yla pia véa
OTepa 0TNV omola 0 CUVOETNG XPNOLUOTIOLEL APLEG KOl OPXNOTPLKA
QTTOCTIGCOTA. ATIO TIPONYOUEVEG OTMIEPEG TOU, YPADEL OUWG EK VEOU
pla mavépopdn eloaywyn (ouvertura), éva Spapatiko petoltatifo pe
ouvodela eyxopdwv (recitativo accompagnato) kat, GuoLKd, VEX LOUGLKH
yla ta Staloyika pépn mou mpowBolv thy e€EALEN TNG uTOBEeONG (recita-
tivi secchi) kat cuvodevovtal amd basso continuo (to€unalo, 6£6pBn Kat
Blohovtaogho).

H umoBeon tou €pyou ektuAicoetal otn Pwun to 225 m.X., otav o
16xpovog VEog autokpatopog AAEEavEpoG ZeBRPOg, MAVIPEVUTNKE TN
veapn ZahovoTtia, kKopn matpikiov. H pntépa tou AAE€avSpou, louAla,
and dopo pnmwg xaoel T Sk tng €fovaia, obnynoe pe 86Ao TNV
JaAovaoTtla otnv efopla, mapa tn 6EAncn Tou ylou tnge.

Mo LoTopia YEUATN PWHALKEG (VTPLYKEG TOGO GE TOAMTIKO OCO KOl OE
ouVaLEONUATIKO ETIMESO, VIUUEVN HE TIC WPOLOTEPEG OEAIOEG UOUGLKNAG
TOU Xalvtel, £T0L OTWE QUTOG TG EMEAEEE PLECA ATIO TN SLKM) TOU LOUOLKN
mapaywyn.

The opera of G.F. Handel Alessandro Severo belongs to the so-called
“pasticcio” type. No, it has nothing to do with the famous Greek food...
but with a composition whose components are musical parts of previ-
ously written works. Most precisely Alessandro Severo is Handel’s second
(the first one is the opera Orestis) “pasticcio work” composed exclusively
from the composer’s previous works. Thus it is a new opera, in which,
apart from the arias and orchestral parts that derive from Handel’s previ-
ous operas, the beautiful introduction (overture), the dramatic recitative
with strings (recitativo accompagnato), and the dialogue parts that help
the story to unravel (recitativi secchi),accompanied by the basso contin-

uo, are all new music.
The story of the opera takes place in Rome, in 225 B.C., when the 16
year old new emperor Alessandro Severo, marries the young Salustia,
daughter of a patrician. Giulia, Alessandro’s mother, fearing that she will
lose her authority, leads Salustia with deceit in exile, opposing her son’s
will. It is a story full of Roman political and emotional intrigues, dressed
with the most beautiful music of Handel that he himself chose from his

large musical oeuvre.
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G.F. Handel - Alessandro Severo
‘Onepa o€ Tpelg npagelg/ Opera in three acts
o€ ouvavulAlakr popdr/ concertante

Awnpéto/Libretto: Apostolo Zeno

Npwtn napouciaon otnv EAAada/ Greek premiere
(¥ g
A-‘

Alessandro: Maipn-’EAev N£Tn/ Mary-Ellen Nesi
Salustia: Aévia ZadeipontovAou / Lenia Safiropoulou
Giulia: Kristina Hammarstrom

Albina: Ewprivn Kapayiavvn/ Irini Karaianni

Claudio: Gemma Bertagnolli

Marziano: Nétpog MayouAdg/ Petros Magoulas

Kapepata, Opxnotpa twv OiAwv tng Mouotkng
Megaron Orchestra, Camerata of the Friends of Music

o€ opyava enoxnc/on period instruments

Mouotkr) 8tebOuvon/Music direction
Nnwpyog Nétpou/ George Petrou
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TC¢aui Nepatde (Q8eiov)

A Baroque jewel box

Il Fondamento Opyriotpa/Orchestra

Paul Dombrecht Awicvduvon & ‘Ounos/Direction & Oboe
Liesbeth Devos Jompavo/Soprano

‘Onolog epwtnBel va avadeEpel Tpia YWwoTd ovopata UMopoK cuVvOeTWY, xwplig
oudBolia, Ba anavinoel pe ekelva twv Bach, Handel, kat Vivaldi. F'vwpiloupe opwg
T APLOTOUPYN LOTA TOUG KATW Omtd Tty emidavela; H mpwtn OpxnoTpLKkn Zouita Tou
Bach og Nto peilova (BWV 1066A), yia mapadelypa, nailetol cuvnOwg anod éva
XEPOYpado tng mepltddou tng Aswiag, ou xpovoloyeital ota 1724/5, mapoho mou
npoodatn Epsuva £xel Selfel OTL ypadtnke vwpitepa oto Kaitev, kot pHaAloTa e
Alyo Stadopetikn evopxnotpwon. Kat oxetika pe to Kovioépto Fkpooo tou Han-
del og 2L Udeon peilova, opus 3 No. 2 (HWV 313); To mpwto Kat TPiTo LEPOG TOU
Baociotnkav oto £€pyo Brockes Passion tou ouvBEtn, aflwvovtag £€ToL Vo TTOLXTEL e
Aupik6 maBog. TEAog, uTtapxeL n Bpnokeutikn KAnpovouLld tou Antonio Vivaldi: éva
EKTTANKTLKO KOLL TEXVLKA QUTALTNTIKO OUGLKO CUMTAY TOCO OUPAVLWY, OG0 KoL YRLVWV
nabwv, mou mapouotaletat 6w ot cOAo poteta “In fuore iustissimae irse” (RV 626)
kat “Nulla in mundo pax sincera” (RV 630), kaBwg kot otn Sinfonia o€ oL eAdocova
“Al santo sepolcro” (RV 169). 2 autn tn cuvaulia, To cuvolo Il Fondamento kat n
Liesbeth Devos Ba adndricouv ta oteva opLa PLETAED GWVNTLIKAC KoL OPXNOTPLKAG
HMOUGLKNAG, TIPOadEPOVTAG VEEG KOl AQUTIEPEG EPUNVELEG QUTWV TWV OLVOUEVIKA

OLKELWV LOUOLKWY KKOO LN LATWVY.

Whoever is asked to name three household names of the Baroque will no doubt come
up with those of Bach, Handel and Vivaldi. But do we really know their gems beyond
the surface? Bach’s first Orchestral Suite in C Major (BWV 1066A), for instance, is
generally performed from a Leipziger score dating from 1724/5, even though recent
research has pointed towards earlier origins in Cothen, and to a slightly different
instrumentation. And what about Handel’s Concerto Grosso in B flat Major, opus 3
no. 2 (HWV 313)? Its first and third movements are based on the composer’s Brockes
Passion and thus merit to be played with lyrical fervour. Finally, there is the religious
legacy of Antonio Vivaldi: a stunning and technically challenging universe of both ce-
lestial and earthly passions, here represented by the solo motets “In fuore iustissimae
ire” (RV 626) and “Nulla in mundo pax sincera” (RV 630), and the Sinfonia in B minor
“Al santo sepolcro” (RV 169). In this concert, || Fondamento and Liesbeth Devos will
defy the narrow borders between the vocal and orchestral, bringing you fresh and

shiny renderings of seemingly familiar jewels.




Remede de fortune

Anne Martin Xopoypagia kot xopoc/Choreography and dance
Pierre Hamon Awe08uvaon kat pAdaouto/Direction and flute
Marc Mauillon Tpayouéi/Voice

Vivabiancaluna Biffi BiéAa kat tpayoudi/ Vielle and voice
Angélique Mauillon rotdikn dpma/Gothic harp

To €pyo Remede de fortune (H ylatpeld tng poipag) touv Guillaume de Machaut
glval iowg to Lo oNUAVTLKO YaAALKO epwTLKO oinpa tou 14ou awwva. H enidpaon
TOU OQV TIOLNTLKO KOl LOUGLKO TIPOTUTIO o€ OANn tnv Eupwrn ntav afloonpeiwtn.
Inuoatodotel Eva UPNAG KOAALTEXVLKO ETIMESO, TTOU LOOPPOTIEL AVARESA OTNV
napadoon TG amePXOEVNG EMOXAG TwV TPoBadoUpwV KAl TPOUREPWY, KAL TNG
ETEPXOMEVNG ETOXNG TWV VEWV TIOAUDWVLKWY LOUCLKWY Hopdwv Tou 150U atwva.
H wotopla avadEpeTal o€ Evav MOLNTH EPWTEUEVO LLE LA YUVOLIKO EUYEVLKAG
KATOYWYNG, 0 omoiog maparmoviétal otnv Moipa otL ev elval apkeTa yevvaiog yla
va TNG ANOEL Opwe Eadvika, Epxetaln Esperance (n EAlida) kat tou Sivel to
Bappog va MLoTEPEL 0TOV EPWTA TOU YLaL TN yuvaika.

J€ aUTNA TNV apouacioon Tou £pyou, To Complainte, To peyalltepo o€ SLapkeLa
MUEPOG, OTIOU O TIOLNTAG TtapaToVLIETOL 0T Molpa, TTAQLOLWVETAL Ao [La cUYXPOVN
XOPEUTLKN Snutoupyla. H clyxpovn YAWooa TOU CWATOG G€ AVILOTLEN ME TO
TOLNTLKO KOLL LOUGLKO £py0 TOU 140U alwva, SNULOUPYOUV L0 LOYLKE KAAALTEXVLKN
gumelpla, 0oL N Kivnon, oL avOpwITLVEG Kol 0pYaVLKEG GWVEG, KAL N OLWTTH
SLadéxovtal to £va To aAAo.

To CD képbioe to Diapason d’Or tou ZemtepPBpiov tou 2009 kat to Diapason d’Or
Tou €touc 2009.

The work Remede de fortune (Remedy of Fortune) by Guillaume de Machaut is
probably the most important French poem about love of the XIV century. Its influ-
ence has been considerable in the whole Europe as poetic and musical model. It is
on the turning point from the troubadour and trouvere tradition towards the new
era, with the newborn musical polyphonic forms of the XV century. The story is
about a poet, in love with a noble woman. He complains to Fortune for not being
brave enough to talk to her. But suddenly, Esperance (Hope) comes and gives him
the courage to believe in his love for the lady. In this presentation the Complainte,
the longest piece among the others, where the poet complains to Fortune, is
dressed with a special event of a contemporary dance creation. Contemporary body
language in counterpoint with a 14th century’s poetical and musical work will reveal
a magic artistic experience where movement, human and instrumental voice and
silence will give place to each other.

The CD won the Diapason d’Or of September 2009 and the Diapason d’Or of the
year 2009..
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O¢atpo Epw@iin (Poptetda)

Erofili Theatre (Fortezza)

Eiowtnpa / Tickets 10 €

Awoyevvnn / Liogeniti

Ofatpo ‘Oppa Ztovvtio/ Omma Studio Theatre

Keiuevo: Nwpyng Kadoyepakng

Apapatoupyikn Emeéepyacia-2knvodeoio: AvTwvng ALoLOVTAG
Sknvoypapio: Kwotag Makdakng

Mouotkn 2ovdeon: Niko¢ MaoTtopAaKng

Xopoypapisc: MoUAn Fpnyopakn

Mapaywyn: Of¢atpo OMMA ZTOYNTIO kau Nwpyog KaAoyepdkng

Text: Giorgis Kalogerakis

Dramaturgy-Direction: Antonis Diamantis

Settings: Kostas Makakis

Music composed: Nikos Mastorakis

Choreography: Giouli Grigoraki

Production: Omma Studio Theatre and Giorgos Kalogerakis

H “Atoyévvntn”  elval pta nopaotacn mou Baoiletal o€ Eva amo Ta TLO
yvwota . Anuotika nmotiuarte (lapaldoyr), To onoio cuvavtaue o€ SLAPOPES
nieploxec tng EAAadag. O Mwpyo¢ KaAoyepdkne To UETEYPAYE OE KPNTLKO
SekamevtaouAdaBo kot Ttou €5woe Jeatpikn popen. Ao to Ocatpo OMMA
2TOYNTIO, mapouvaoialetal oav eva mopoauvdt. H iotopia Eekivael oe Eva
Mouaeio Movtépvag Téxvng, thv wpa mou 1o Bpadu KAEIVEL TIG TTUAEC TOU.
2tnv aiBouoa “Aoyévvntn” Ba {wvtaveouv oL NPWEG TNG Lotopiag, alla
Ko To (6to to mapauvdi. Mpokeital yia Eva. axoAto tou Jeatpou OMMA

JTOYNTIO yio. T onuUEPLVH GXEGN TG Mapadoons UE TNV {wn.

“Liogeniti” is a perfromance based on one of the most famous Greek tradi-
tonal poems (Paralogi), found in various areas of Greece. Giorgos Kaloge-
rakis, a writter from Rethymno, rewrote it, in a theatrical form, using the
Cretan dialect idiom. Studio Omma Theatre (Iraklio,Crete) presents this story
in the form of a fairy tale. The story takes place in a museum of

Modern Art, where the heroes become alive after closing time.

The play is a comment, of the Studio Omma Theatre, on the relation between
tradition and contemporary life.
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O Epmopog g Bevertiag/
The Merchant of Venice
AHNEGOE PoupeAng / DIPETHE Roumelis

Metappoaon: Eppikog MmelLég

Jknvodeaia: Kwotag Fakng - BaciAng Mauvpoyswpyiou
Jknvika-Kootouuta: Ayvly Ntouton

Xopoypapia-Kivnon: 'EAeva FepoSrou

Mouatkr: Kwotag Fakng

Quwrtiouoi: MeAiva Maoya

BonYoi Sknvodstn: Takoog AyyeAOMOUAOG - Bdola AttapLav

Eivau psyalo to ook mou nadaivel kaveic otav StaBalovroc Tov ‘EUTopo tng
Bevertiag, ev €tel 2010, avaKkaAUTTTEL UE PPLKN TTOCO QVATPLYLOOTIKA ETTIKXLPO
Ko guyxpovo givat to Epyo. Xpnuo, SaVELOUOG, EKUETAAAEUDN, ToKOYAUPIa:
auTol Eival ot KevTpikol Fepatikol déoVEC yUpw ato TOUG OTTOIOUG OTPEPETAL
n totopia, £VVOLEC TOU CUVAVTAUE KOONUEPIVA TILO OAOL UOIG OTA KEVTOLKA
OeATia EL6NTEWV Kol OTIC EQHUEPISEG.

Text-Translation: Eppikog MreALEg

Direction: Kwotoag Fakng - BaoiAng Maupoyswpyiou
Settings-Costumes: Ayvry NtoUton

Choreography: "EAeva. Fepodrjiou

Music: Kwotag Fakng

Lights: MeAiva Mdoyxa

Assistant Director: Tdoo¢ AyyeAOMOUAOG - Baola Attaplav

It is really shocking that while reading The Merchant of Venice now, in 2010,
someone realizes with horror how well timed and contemporary the work is.
Money, loans, exploitation, usury: these are the central issues of the story, the
same that we listen to in the news programs and we read in the newspapers
every day.
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O¢atpo Epw@iin (Poptetda)

Erofili Theatre (Fortezza)

Eiowtnpa / Tickets 10 €

H I'vvaika Xtoyelo tov [1€Spo Kaiviepov/

The Fantom Lady by Pedro Calderon
EAAnvikr Nepinyntikn Aéoxn PeBUpvou - Oatpo NEwv PeOUpuvou

H EAAHNIKH MEPIHIFHTIKH AESXH PEOYMNHZ o€ ouvepyaoia e to OEATPO
NEQN PEGYMNOY rapouatalouv to Epyo tou KAANTEPON NTE AA MIMAPKA
“H lvvaika 2totyeto”

THE HELLENIC TOURING CLUB of RETHYMNO in cooperation with the YOUTH
THEATRE OF RETHYMNO present the work by CALDERON DE LA BARCA
“The Fantom Lady”

Metappaon: K. KapBaiou

Jknvodeaia-Mouaoikr): MavwAng Zoxapakng

Jknvikd: Mdavog Toakwvog

Bon¥d¢ Sknvoypdpou: Nwpyog Medlapitakng

Kouotouuta: “Teipivn” - ELpvn Zelpoydkn

Quwrtiouoi: Nwpyog Mpwvapdakng

KivnotoAoyia-Xopoc: Baota ZakeAAapiou

Makytal: @epevivn ZTaupLlovakn

Yrneoduvog Zknvrig: Avépéag Manadakng

Mailouv: Nikog AAe§avdpivag, Aotacia Metagakn, NMwpyog Nedtaptakng,
rNnavvng Noatepdakng, XapoUAa Itapotepdkn, BaciAng ®pavtieokdakng,
Mavvng Kokovag, Navou Atopavtapakn, Navou Kapapovin

Text-Translation: K. Karthaiou

Direction-Music: Manolis Zaharakis

Settings: Manos Tsakonas

Assistant Scenography: George Pediavitakis

Costumes: “Seirini” - Eirini Siragaki

Lights: George Prinarakis

Choreography: Vasia Sakelariou

Make up: Ferentini Staurianaki

Stage Director: Antreas Papadakis

Staring: Nikos Alexandrinos, Aspasia Mataxaki, George Pediavitakis, John
Paterakis, Charoula Stamateraki, Vasilis Fratzeskakis, John Kokonas, Nansy
Diomantaraki, Nancy Karamanly




BT [ [ e TN [ [ [

[Tap-= Fri-S
P iovay) 23-24

21:30




[ NEEESUSE B 0 EEERS

O¢atpo Epw@iin (Poptetda)
Erofili Theatre (Fortezza)

Eiowtnpa / Tickets 22 € / 17 € ®ortnmiko / 15 € ITadwko
Tipeg IlpontwAnong17€ /15€ / 15 €

“H Aokavuepa” tov Kapio I'oAviowvt
Carlo Goldoni “The Mistress of the inn”

Tnv kwuwbdio tou Kapdo koAvtove «H AOKANTIEPA», mapouotalel To
kadokaipt tou 2010 n «5n EMOXH». H kwuwdia aveBaivel os amoboon-
oknvodeoio Ogun MoupuouAibdn, oknviko-kootouuta lNwpyou lNatoa, HOUGLKN
@obdwpn Owkovouou, Kivnatodoyikn eneéepyaocia-yopoypapio EAsvag
lepodnuou kat wtiopous Nikou ZwtnpomouAou. STnV VEa OKNVIKN TTPOTACN
NG «5n¢ EMNOXHE», n kwuwdia eéeAicostal o SLaPOPETIKOUG XPOVOUG Kall
uac taéldeveL o€ SLAPOPETIKEG ETTOXEC WOTTOU O XPOVOC XAVETOL.

Anoboon-oknvodeoia: OEUnG
MoupouAiéng
Jknviko-kootoUta: NMwpyog MNatoog
Mouatkr: @08wpng OKovoou
Kwnololoyikn enefepyaocia -
xopoypadia: EAeva FEpodniou
Quwrtiouoi: Nikog ZwtnpomnouvAog
Naifouv oL nbornotoi:

PENIA NOYIZIAOY - KQXTAZ KOKAAZ -
ANEZANAPOZ MIMOYPAOYMHZ
TAZOZ NANNOIMOYAOZ - MAPIANGH
DOQTAKH - ATTEAOZ MMNOYPAZ



“5th SEASON” presents “The Mistress of the Inn”, a comedy by Carlo Goldoni.
This 2010 performance is arranged and directed by Themis Moumoulidis,
stage designed and costumes by George Patsas, music by Thodoris Econo-
mou, choreographed by Elena Gerodimou and lighting by Nikos Sotiropoulos.
“THE MISTRESS OF THE INN” is one of the most important plays
of the Italian playwright. In this new staging proposal by “5th SEA-
SON”, the comedy unravels into various places and times transporting
the spectator to different eras.

P

Direction: Themis Moumoulidis
Settings-Costumes: George Patsas
Music: Thodoris Oikonomou
Choreography: Elena Gerodimou

‘ Lights: Nikos Sotiropoulos
Sfaring: Renia Louizidou, Kostas Kochlas, Alexan-
“dros Mpourdoumis, Tasos Giannopoulos, Marian-
thi Fotaki, Aggelos Mpouras



Tnv vodextnkape pe Aaxtapa otny oAn pag. I'a 15 nuépeg kat
VUXTEG EMOVAWMOE TTANYEG, YEVVNOE 18€€¢ K1 £dwoe vea otabepa on
(N pag.

ATOYE, HOG QITOKAAUTITEL TA HUCTIKA TNG, O WA yloptr puBou kat
oveipou otnv mAateio MikpaoLatwy.

T vfroifie

OQca In, Twv pakapiwv UNTépa kot Twv Svntwv avipwnwv
TTavIpENTELPQ, TAVOOTPLA, TEAECPOPA, MAVKATAAUTPQ,

aUENTIKI, KXPTTOPOPQ, TTOU OE KAAEG ETTOXEG aTOoVE(C,

£6pa Tou afavaTou KOGUOU, MOAUTTOIKIAN KOPN,

TTOU KUOOPEIC IE ETITOKLEG WOIVEG TOV MOAUELSN KapTTO,

alwvia, moAvgentn, BadukoAmnn, kaAotuyn,

TToU Yaipeoal U’ evwdIAOTEG MPATIVASES, w oU ¢’ avioaTtodicuata
Jeotng,

n ouBpLoxaprig, mou yUupw tN¢ 0 MOAUTTOIKIATOG KOOLOG TWV AOTPWV
TIEPLOTPEPETAL LUE TNV AEVar UCN KoL TA AypLy PEULATA.

AAAa, Oea pakapio, avénoe Toug mMoAUXapEic Kapmoug

Eyovrac Stadeon evuevn uali Ue EVPOPILEC OTIC ETTOXEC.

TNV €UXAPLOTOUUE KAl UTOCXOMOOTE va TN GuAdfoupe oto lepd NG
Yrnapéng — avtapa pe tn OQwtld Kat to NEpO — MAVIOTIVA...
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Saca

We welcomed and cherished her in our city. For 15 days and nights
she healed our wounds, gave birth to new ideas and defined a new
course in our lives.

Tonight she reveals her secrets, in a festivity of myth and dream in the
heart of the Old Town at Mikrasiaton Square.

We foratse ther

O Goddess, Earth, of Gods and men the source,
Endured with fertile, all destroying force;

All-parent, bounding, whose prolific powers,

Produce a store of beauteous fruits and flowers,
All-various maid, the eternal world’s strong base 5
Immortal, blessed, crowned with every grace;

From whose wide womb, as from an endless root,
Fruits, many-formed, mature and grateful shoot.
Deep blossomed, blessed, pleased with grassy plains,
Sweet to the smell, and with prolific rains. 10

All flowery daemon, centre of the world,

Around thy orb, the beauteous stars are hurled

With rapid whirl, eternal and divine,

Whose frames with matchless skill and wisdom shine.
Come, blessed Goddess, listen to my prayer, 15

And make increase of fruits thy constant care;

With fertile Seasons in thy train, draw near,

And with propitious mind thy suppliant hear.

We thank her and promise to keep her sacred into the “Temple of Exist-
ence” - together with Fire and Water - for ever...
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Retrospective

12

(AiOovoa ITvpoPfoikov-PopteTia)
(Artilery Room-Fortezza)

To Kevtpo MeAetng Newtepng Kepapikng, 0 CUVEPYAOLA LLE TNV ELKOOTIKO XpUGOUAQ
YKEMETLH, eMIUENelTal TNV avadpopikr €kBson €pywv tng EAsuBeplag Apoodkn
MaAdpeg oto xwua, oto PEBupvo, umo tnv atyida tou Ajuou PeBluvou. Ta épya
TNG, ALTA Kol SWPLKA 1) XUUWSEN Kol yAwva, péca armd tn Gopua Kal tn OgUaTiki Toug
£€\kouV To Beartr) kateuBeiav otn yNn, TN YN TWV KAUTIWY, TWV QyPOTIKWY EPYOCLWV Kal
Tou Holodou, aAAd KoL T YN TWV LUCTNPLOKWY OTXWV I ToU KABe Aoy ¢ mpooplopol.
H Apocdkn, aKoUUIMWVTAG TLG TAAAUES TNG 0TO XWHa, adovykpdletol tn dwvr TG
VNG - UNTEPAC TNG LWNG Kot Tou Bavatou katl amodiSeL TIC ELKOVEG KaL Ta OVELPA TNG
e Ta epyaleia ou xapilel n lotopia oToug TafSeUTEC.

The Center for the Study of Contemporary Pottery in cooperation with artist Chryoula
Skepetzi, cutates the retrospective exhibition of works by Eleftheria Drosaki, Hands
on the ground, in Rethymno, under the aegis of Municipality of Rethymno. The art-
ist’s work is austere and plain or rich and earth-born. The viewer is attracted straight
towards the earth of valleys, of agricultural work, of every kind of destination, of He-
siod, as well as of mystic verses. Mrs. Drosaki, while laying her hands on the ground,
listens to the voice of earth, the mother of life and death. She expresses her images

and her dreams using the tools, which History offers to travellers.
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Cotibilions

«IMad1a otV Avayevvnolakn ZoypaEikn nEoa
QIO TA LATIA TV LALO10V>
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13 - 26 IovAiov/July

(IIpofoiég o avorTovig Ywpovg)
(Street Projections)

k. WYy
Ta madid tou Kevipou Zévwv Nwoowv « £ x € 8 La » tng EAévng Xapoylwpyakn
Kataypddouv péoa anod £va cUVIOUO oXOALAoUO TN heVYAAEQ EVTUTIWON TTOU TOUG
npokalolv Todld pLag AAANG €mOXNG TOU QTELKOVI{OVTOL OF TIVOKEG HEYAAWY
{wypadwv tng Avayévvnonge. H mapoucioon os popdn Video-Art mpaypotonoleitatl
adou ta matdla npbav oe emadn Ue TG L6EEG TNS Avayevvnaolakrg Mepltodou Kal To
TWE AUTEC cuvbEovtal Pe To Tvelpa tou Apxaiouv EAAnVikoU MoAttiopou. ‘OAn n
epyacia mpayuatonotiénke otnv AyyAlky NMwooa.

T
ol

‘Children in Renaissance Painting through the
children’s eyes’

Children from the English School ‘Schedia’ run by Helen Hamogiorgaki are writing
down in a short note the impression made on them after getting a glimpse of children
of another time, depicted in paintings of Great Renaissance Painters. The presenta-
tion in the form of Video-Art was accomplished after the children came in touch with
the principles of the Renaissance Period and how they are connected with the spirit
of the Ancient Greek Civilisation. The whole project was performed in the English

Language.
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Ewoveg ka Xpopata mg I'ng
EkBgon {wypadikiig tng Apyupoulag BaAapn-Zaouvdtoou

- . Images and colours of the Earth
- Painting exhibi‘ ":,_ala<ri Saounatsou

'Qpec Hours: 1800 - 151880 = |
S - (Valari Art Gallery)




MaOnuata Xyediov IToptpait®v oto
AVAYEVVI|OLAKO VPO

Portrait Figure Drawing Classes

Crete International School of Art Renaissance Style

Tim Saville BA London (teacher, kaBoényion)
Janice Hunter BA, MA Glasgow (teacher, ka6odnyion)
Rosina Bonsu, dancer and choreographer (povtéAo)

upwoéupamétovamt&;uhoﬂ
a» Kipwv NikoAaidng

(N¢o Q8¢io PeOvuvov - New Odeon of Rethymno)
13/15/19/21 IovAiov - July 10:30-12:30 & 17/24/25 Ioviiov - July 18:00-20:00

Ta mpakTikad pabnpata oxediov Ba efetaocouv Thv avBpwrvn popdn, Ue A Xwplg
POUXLOUO. Oa punBelte OTIG TEXVIKEG TIOU XpnOlUomolovcay atny AvayEvvnaon ot
peyalol daokadot Tou oxediou. Mponyolpevn sunelpia dev eival amapaitntn yla
TNV mapakoAouBnon auTwy Twv Hodnuatwy. Katw amo thy mpocwriiki kabodrynon
Twv Kabnyntwv, Ba S16axOeite va emekteivete TNV OMTKA oag¢ avtiAnyn kot
VO QVOKOAUTITETE Ta OTOLXElQ TIOU Xapaktnpilouv to guaicBnto, avaAuTiKO Kol
£kbPACTIKO XESLO TNG AvayEvvnong.

The practical drawing sessions will examine the human form. In an ambient environ-
ment you will be introduced to the techniques and compositions of the Renaissance
Master draughtsmen. The spirit of rebirth inherent in Renaissance thinking reflects
the regenerative force of the Earth and will be explored through the moving model.
Experience is not a prerequisite for joining these classes — whether you are begin-
ning your artistic journey or you are experienced, under the personal guidance of
the tutors you will be encouraged to extend your visual awareness and explore the
elements which make up the sensitive, analytical and demonstrative drawing, so

characteristic of the Renaissance.
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20 IovAtlov/July
(O¢atpo Epw@iin - Poptétéa)
(Erofili Theater-Fortezza)

/ Violoncello ‘
e A
Grammenos — C!a_rln

&

-

www bmeia.gv.at/athen

0O npwipog Métoapt — To matdi—0avpa anod to ZAATCUIToUPYK
Mozart Quartett Salzburg & Atoviong Mpappévog, KAapVETo

To dnuiopévo Mozart Quartett Salzburg Ba eppnvevoel ple To S1KO TOU CUVOPTIACTLKO
LOUGLKO OTIA TNV TILO EKAEKTH] LOUGLKY) dwpatiou amd thv yevételpa Tou Motoaprt,
TO JAATOUMOUPYK. H avalwoyovnTIKA EUXAPLOTH MOUGLKA TNG 14XpovnG LOUGLKNG
Slavolag, omwg to 1.Streichquartett KV 80 kot to Salzburger Divertimento KV 136,
NXouV cav «SLOUAVTLOY TOU TIPWLLOU PETTEPTOPLOU KOUAPTETWY TwV Moxav Kplotiav
Mray kot TQloBavt Mmatiota Zapaptivt (TpoKeLtal yia cUVOETEC, TOUG OMoioug To
nawdi-6avua, to omnoio tatideve oto MiAavo Kat to AovSivo, yVwpLoE Kol EKTIUNGCE).
2Tnv Kopudala oTyun tng Bpadldg akovyetal n dStacnun cuvBeon Tov Motoapt “Sta-
dlerquintett” KV 581 pe tov EAAnva &g€lotéxvn Tou kAapLvétou, Atovian Mpappévo,
0 XPUOOG NX0G artd TO KAQPLVETO TOu omoiou amoteAel BaAoauo yia TV Yuxn.

The Early Mozart- The infant prodigy from Salzburg
Mozart Quartett Salzburg & Dionysis Grammenos, clarinet

The renowned Mozart Quartett Salzburg performs the finest chamber music from
the Mozart city of Salzburg in its very own impressive style. Refreshing and enjoyable
music by the 14 year old genius, like his first String Quartet KV 80 and his “Salzburger
Divertimento” KV 136 sound like treasures of the early quartet repertoire by Johann
Christian Bach and Giovanni Battista Sammartini - both of them composers who
have met and grown to appreciate in Milan and London the travelling child prodigy.
The highlight of the evening will be Mozart’s famous “Stadlerquintett” KV 581 with
the participation of Greek clarinet virtuoso Dionysis Grammenos, whose golden clar-
inet sound is a balsam for the soul.
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14 & 21 IovAlov/July
19:30 (Kévtpo Néwv PeOvuvov)
(Rethymno Youth Center)

Alkis Paschalidis®” musician and animator
souknaki: artist, set desi€ner, Bsc in theatre studies

MNwg mAdotnke n yn; Tt €xel péoa tg; Nwg dtiaytnkav to {wvtava tne; Mwg Eyve
0 KUKAOG Twv emoxwv; lNatl évag mmotng Tng avayévvnong taibede 1060 pakpLa
ylot TV ayamn piag akatadextng mplykimooag; Mola sival n wpalotepn Lotopia
TOU KOOUOU; MLa TpwTOTUTIN Mapdotach adnynong mapapuudLwy mTavTpeUEVN e
LOUGLK Kal TpayoLlsia Ttou pag Tafldelel 08 HayLKOUC KOOUOUG Kol HaG KaAEL va
Toug avakaAvpoupe, mailoviag Kot SOKIUAloOVTAC AUTOOXESLA Opyava Kol HXOUG
™G ynG. O ZUAAOYOC KAAALTEXVWV yla TNV mpowbnon tng Téxvng Kat-ART-L péoa
ota mAaiola Twv SpaoTNPLOTATWY TOU MAPOUGLAleL ULl AAAN popdn SLadpacTIKAG
adniynong mapapuBLwy mou £XEL WG 0TOXO va eBaBUVEL 0T oXEoN TWV MOPAUBOLWY
LLE TO TTALSIKO KOO Kal va ipoodEpEL ota TTadLd TNV LKAVOTIoiNGN TG GUUUETOXNG
KoL Tng Spaong.

How was the earth made? What is there inside it? How were the animals born? How
do seasons change? Why did a renaissance knight travel so far to find the love of an
arrogant princess? What is the world’s most beautiful story? An original fairytale
show mixed with music and songs, which take us on a journey to different worlds. A
musical story-telling invites the audience to explore the mysterious paths of impro-
vised instruments and the sounds of the earth. “kat-ART-i”, the Artist Association for
the promotion of Art, introduces a different way of interactive fairy tale performance
aiming to make the children experience a deeper contact with fairytales. Moreover,
it offers them the opportunity to take part, act and react.

Ewowvtpa / Tickets 6 €
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Ofatpo Epwodiln
Erofili Theatre
Teheth Evapéng
Opening Ceremony
Kprvn Piudvt
Rimondi Fountain
Mot
Loggia
T{api Nepatié (Qbeiov)
Neratze Mosque (Odeon)
Zrtitt tou MoAttiopov
Municipal Hall of Culture
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33
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Néo Q&eiov Afpou PeBUpvou
New Municipal Odeon
ABouca Ay. Dpaykiokou
St. Francis Hall

AiBouca MupoBoAkol
Artillery Room / Fortezza
Ex@gon BaAapnr

Valari Art Gallery

EVETIKO Alpdvi

Venetian Port

Kévtpo Néwv PeBUpuvou
Rethymno Youth Center

@

Awadpoun Spwpevwv TeAeThg

€vapéng
Course of contemporary events

MAateio Mikpaotatwv
Micrasiaton Square

i Kévtpo NMAnpoddépnong
Info Kiosk



MapokaAOULE VO TIPOCEPXECTE OTO
XWPO Twv ekSNAWOEWV TOUAAXLOTOV
15 Aemtd@ mpwv TV £vapén NG
napdactacng. OL ouvauleie¢ otov
Xwpo tou Qbeiov (Tlaul Nepatle) dev
SlaBEtouv aplBunuéveg BEoslLg.

AmnayopeVUeTaL AUOTNPA N HETAKIVNON
KaBlopatwv oToUg XWPOoUg
EKONAWOEWV.

3To XwWpo Tou ¢poupiou Asttoupyetl
avauktiplo. MapakaroUe va pnv
petadépete avalwolpa ayabd oto
XWpPO Tou Bedtpou.

NPONQAHZH EIZITHPIQN KAI
NAHPOOOPIEZ

MEPINTEPO MNAHPO®OPIQN AHMOY
(Info Kiosk) mA. Tecodpwv Maptupwv.
OEATPO “EPQOIAH” Mia wpa mpLv
ano KkdBe ekdnAwon. TnA. 28310
28101

TZAMI NEPATZE (QAEION) Mia wpa
mpwv amno kabe ekdiAwaon. TnA. 28310
22724

Awpedv €l0060¢ og OAEG TIG CUVAUALEG
(Atopyavwon Anuog PeBupvou) ota
madLd péxpl 17 etwv.

Mo tnv £€kdoan poltnTikwy eLottnpiwy,
KaBwg Kol yla tnv €icodo Pe autd
OTI TOPOOTACEL, TOPAKOAOULE
v eTSEKVUETE TN OLTNTIKN  0OG
TouTOTNTA.

Meta tnv €vapén tnNg MAPACTACNG
oto Ofatpo Epwdiln bev woxlouv
aplOunuéveg BEoelg.

Je meplmtwon  aklpwong NG
€KONAWONG AOYyW KOKWV  KOLPLKWY
ouvOnkwv, avwtépag Pilag KAT. ot
katoxoL Oa evnuepwBouv amod TOV
TUTIO YLa TRV EMLOTPOGdT) TOU QVTLTIHOU
TOu €loItnplou TOUG N TNV TUXOV
npaypartonoinon tng ekdnAwong oe
Ao xpovo.

We kindly ask you to come to the area
where the performances will take
place at least 15 minutes before the
performance begins. The conserts at
Neratze Mosque (Odeon) do not have
numbered seats.

It is strictly forbidden to move chairs
in the places where performances are
held.

In the area of the fortress there is a
refreshment bar. Please do not carry
food or drink into the theatre during
performances.

BUYING TICKETS IN ADVANCE
AND INFORMATION

J MUNICIPAL INFO KIOSK Tessaron Mar-
tiron Square.

° FORTEZZA THEATRE “EROFILI” one
hour prior to each performance. Tel.
2831022724

e NERATZE MOSQUE (Odeon)- OLD
TOWN one hour prior to each per-
formance. Tel. 28310 22 724.

Free admission for all musical perform-
ances (Organised by the Municipality)
for children up to the age of 17.
Students are kindly requested to
present their student cards when pur-
chasing tickets and upon entering the-
atre areas.

Once performances have begun, seat
numbers in the Theatre Erofili are no
longer valid. In the event of cancella-
tion of a performance due to weather
conditions or other dire circumstanc-
es, ticket-holders will be informed ac-
cordingly by the press for the return
and reimbursement of their ticket or
the possibility of postponing the per-
formance another date.
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Apkadiou 50 / Arkadiou 50
P£6upvo / Rethymno, 74100

T: 28310 40150 (40151/3)

F: 28310 40139

E: politismos@rethymno.gr

W: www.rethymno.gr
www.rtf.gr

MEFAZ XOPHIOz / GRAND SPONSOR

OTOP OTA ernas

AIYAIZTHPIA KOPINGOY AE.

LIV
\AVlm
TO ONOMA MNOY EMMIZTEYEZAI

/N ANEK LINES

/y*AEGEAN

A Il RL I N E S www.anek.gr

KUONI

XOPHIOl / SPONSORS
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XANIQN - PEOYMNOY A.E.
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gngraphie. w
Kowwvieg Design | Anutoupyiko Mpa ¢

.. onuaivel courier

ko 0 2YNAEZMOZ TOYPIZTIKQN - TAZIAIQTIKQN
MNPAKTOPQN NOMOY PEOYMNOY

XOPHrOI EMIKOINQNIAZ / COMMUNICATION

% EAEYOEPOTYTIIA

W\

MOVYEIKO AIAAIKTYAKO NEPIOAIKO
& tar-radio.com

Copyright 2009 Arjpog PeBUuvou
xedlaopog Consept DesignGraphic.gr



www.rfr.gr / www.rethymno.gr
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